
 

 

 
 
 
 

Stories can change the world.  
By telling children the true story of the cost  

of ivory, we can ensure elephants will still be  
a reality in the wild when those children are  

reading stories to their own children. 
 

Children can change the world.  
What children think matters!  

Please share this story, and remind your  
teachers and friends not to buy or sell ivory.  

Tale by tail, hand in hand, we can be the  
guardians of our precious elephants. 

 

 
 

An Elephant for Breakfast 
- A play 



 

 

 
Characters 
 
 
Narrator (teacher may like to take this part in KS1) 
 
Pink House – 1 Paradise Road 
Bella  
Johnny 
Lucky the dog 
Aunt Lily  
Uncle Crispin 
 
Wisteria House – 17 Paradise Road 
Freddie 
Rose 
Tom 
Socrates the cat 
Aunt Alicia (Mother)  
Uncle Rupert (Father) 
 
Uncle Cosmo 
Josephine 
 
PC Adam Strong/Patrick  
PC Paul Everest/George 
 
  



 

 

 
Police one 
Police two 
 
Sir Reginald 
 
Sir William Silver 
 
24 dinner guests 
 
[Square brackets are for stage directions.] 
 
 
 
ACT 1, SCENE 1 – Waiting  
 
Narrator: Three children and one cantankerous cat wait at Wisteria House, 17 Paradise Road. Every year, at the start of the 
summer holidays, Uncle Cosmo sends his nieces and nephews a gigantic parcel. It comes all the way from Africa to arrive on 
their doorstep in London.  
 
Narrator: On the same street, at the Pink House, 1 Paradise Road, two children sleep. Their dog Lucky tries to wake them up.  
 
Bella: ‘Go away!’  
 
[Lucky the dog tries to wake Bella.]  
 
Narrator: Lucky the dog tries again to wake Bella by licking her feet. Lucky put her head on the pillow and nuzzles into Bella’s 
mass of black, curly hair, which seems to grow straight upwards. Lucky turns her attention to the children's abandoned shoes and 



 

 

socks, playing nosily for a while. But it is not until Lucky bounds back to the bed and starts to pant in her face, with dog-damp 
breath, that Bella wakes up. 
 
Bella: ‘Oh, Lucky, you have the sweetest morning breath ever.’  
 
Narrator: Bella gets up and then wakes her brother Johnny. 
 
Bella: ‘Get up, get up, get out of bed!’ [Bella sings into Johnny’s ear.] 
 
Johnny: ‘Go away.’ [Johnny turns away and pulls the bedding over his ears, attempting to sleep on.] 
 
Bella: ‘The box might be here! Come on.’ [Bella shakes Johnny vigorously once more.] 
 
 
 
ACT 1, SCENE 2 – The Box 
 
Narrator: At 17 Paradise Road there is an enormous box in the middle of the room. Everyone is gathered around and curious: 
what is inside? Just then there is a knock on the door, and Bella and Johnny arrive. Lucky the dog bounds in and is wet. She 
shakes herself all over Rose. 
 
Rose: ‘Oh, Lucky, did you have to do that?’ 
 
Freddie: ‘It’s just arrived.’ [Freddie points to the box.] 
 
Tom: ‘We were about to text you and tell you to come over as fast as you could!’ 
 
Bella: ‘I can’t believe it’s finally here.’ 
 



 

 

Rose: ‘I know, I know, it’s only four days late! I was beginning to get worried….’ 
 
Tom: ‘…about pirates!’ [Tom interjects teasingly, and Rose gets cross.] 
 
Freddie: ‘Stop!’ [Rose tries to punch Tom but misses. She glowers at him instead.] 
 
Johnny: ‘Shall we see what’s inside?’ 
 
Rose: ‘I can’t wait any longer.’  
 
Narrator: The children start to drag the big box from the hall into the living room. 
 
Mother: ‘Lift, LIFT! I don’t want THAT box to ruin my floors.’ [French Accent] 
 
Narrator: The children try to lift on the count of three – but it is too heavy. 
 
Tom: ‘I know what we need.’  
 
Rose: ‘So do I.’  
 
Narrator: Rose and Tom run to the shed and return with a couple of skateboards. 
 
Johnny: ‘Is this better Aunt Alicia?’  
 
Mother: ‘Yes.’ [Starts reading a newspaper but keeps one eye on the children.] 
 
Tom: ‘We need something to get this lid off, it’s nailed down.’ 
 
Johnny: ‘Perhaps a hammer?’ 



 

 

 
Rose: ‘An old screwdriver to lever it up…’ 
 
Bella: ‘A fork would do.’  
 
Narrator: Freddie and Tom go to find the toolkit. When they return Rose has the first go at opening the box with a hammer and 
rusty screwdriver. 
 
Rose: ‘I wonder what it could be this year! Your turn, Tom.’ [Hands her brother the tools.] 
 
Tom: ‘Who needs this old fork? These corner nails are bigger and really awkward to get out.’ [Bangs his thumb by accident.] 
‘Ow! You see what I mean! Your turn, Bella.’ 
 
Bella: ‘Fork please!’  
 
Narrator: Bella uses the fork as a lever. The fork buckles.  
 
Bella: ‘Well, that was useless!’ [Everyone laughs.] ‘It’s very heavy. Perhaps it’s full of gold and diamonds from the African 
mines!’ 
 
Johnny: ‘Heavy, but not that heavy. I think it’s a baby elephant that we can climb on. Imagine, an elephant for breakfast. What a 
distinguished visitor.’ 
 
Tom: ‘Unlikely! I think a live leopard is crouching in the box, hungry and waiting to leap out and have us for its breakfast!’ 
 
Freddie: ‘Or a lion!’ 
 
Johnny: ‘I think that might just be the last nail!’  
 



 

 

Narrator: As the lid comes off, even Mother and Father are curious at what is inside. 
 
Bella: ‘Such pretty paper!’  
 
Narrator: The children pull out masses of shiny blue, purple and pink tissue paper from the top of the box. 
 
Mother: ‘Oh, look, how thoughtful! Cosmo has sent his brothers their favourite tea: African Pride.’  
 
Narrator: Mother pulls out a black tin box and threw it to Father who catches it deftly in one hand.  
 
Rose: ‘Oh, and a big packet of fresh coffee for you and Aunt Lily!’   
 
Narrator: Mother smells the cloth bag, as everyone gazes back into box. 
 
Freddie: ‘But what is it?’ 
 
 
 
ACT 1, SCENE 3 – What is in the box? 
 
Narrator: The children look at nine dark brown squares. They are tightly packed and hard to move. As the children pull the first 
square out, they see it is more of a large brown block. It is long, perhaps almost a metre long, and quite heavy. The children place 
it in the centre of the breakfast table, between the plates. 
 
Tom: ‘What do you think it is?’ [Pause, all stare, Lucky is panting, excited and wagging her tail, about to lick it.] 
 
Bella: ‘Stop, Lucky! Sit.’ [Lucky sits.] 
 
Bella: ‘Silly old Lucky must think it’s chocolate. She wants to lick it!’ 



 

 

 
Father: ‘Mmmmm.’ [Looks back at his newspaper.] ‘I am with Lucky on this one. It’s chocolate.’ 
 
Children: ‘Chocolate!!!’  
 
Narrator: Rose presses her face against the gigantic block, and then gnaws a little off. Others follow, but not for long.  
 
[Mother and Father both speak at the same time.] 
 
Father: ‘Enough!’ 
 
Mother: ‘STOP this minute.’ 
 
Narrator: The children pull away from the chocolate. 
 
Mother: ‘You may not eat chocolate like little piggies! Non, NON, non, non!’ [Her French accent getting stronger.] ‘You may 
admire it, but first finish your breakfast. It’s salmon and eggs and you mustn’t waste it. Then, if you still have room, you may eat 
a little chocolate.’ 
 
Rose: ‘How long will it take us to eat all of the chocolate?’ 
 
Freddie: ‘A year!’ 
 
Tom: ‘There are at least 100 bars in each block!’ 
 
Bella: ‘Multiplied by nine blocks…’ 
 
Johnny: ‘Makes 900 bars.’ 
 



 

 

Rose: ‘There are forty-two days in the summer holidays.’ 
 
Bella: ‘Plus two for the weekend at the end makes forty-four.’ 
 
Johnny: ‘900 divided by forty-four?’ 
 
Bella: ‘Tricky.’ 
 
Rose: ‘Easy – if 10 times 44 is 440, then 20 times 44 is 880.’ 
 
Tom: ‘That means over twenty bars of chocolate every day!’ 
 
Bella: ‘More than four large bars of chocolate each! Yum!’ [Children look amazed.] 
 
Narrator: Never in their whole lives have they had such a stupendous treat. They could not wait to get their teeth back into it. 
 
 
 
ACT 1, SCENE 4 – Uncle Cosmo 
 
Narrator: The children gathered round the chocolate, Tom holds a hammer to speed things up. The parents are out of the room. 
Suddenly all five faces are stuck to the chocolate, trying to bite it and gouge pieces out. Mother returns. 
 
Mother: [Shouts] ‘Zut alors! Stop this minute! Don’t you dare.’  
 
Narrator: The children all draw back.  
 
Children: [Speaking in unison.] ‘Sorry.’ 
 



 

 

Mother: ‘Don’t do it again.’  
 
Narrator: The children look guilty and delighted. Freddie found the knife and begins again, slowly, breaking off a large number 
of uneven lumps of chocolate. The children’s cheeks were bulging with odd shaped uneven lumps of chocolate. Rose slips some 
into her pockets for later. 
 
Freddie: ‘Uncle Cosmo is the best!’ 
 
Tom: ‘I agree. He is the finest uncle in the world.’ 
 
Rose: ‘How kind to send us just what we always wanted.’ 
 
Bella: ‘I still wish he were here to tell us stories of Africa and to enjoy this chocolate with us.’ 
 
Johnny: ‘Uncle Cosmo tells the most amazing stories and makes the best animal noises.’ [Adds a grand hand-flapping gesture 
and strange animal sounds.] 
 
Bella: ‘I could listen to him for hours.’ 
 
Tom: ‘I would love to see his shiny bald head again.  It looks like its been polished!’  
 
[The children laugh.] 
 
Rose: It feels like the longest time since we saw Uncle Cosmo.’ 
 
Tom: ‘Not including photos!’ 
 
Bella: ‘He always looks so happy.’ 
 



 

 

Johnny: ‘It’s as if he’s found the best place in the world: a place where he belongs.’ 
 
Tom: ‘Perhaps it’s time we went to visit him in Africa!’ 
 
Johnny: ‘We could finally meet Wellington! Let’s see if that bird can really talk.’  
 
Narrator: Uncle Cosmo has a pet parrot and lives in Africa. 
 
Bella: ‘If Uncle Cosmo is ever home long enough!’ 
 
Rose: ‘He is always away from his farm, and seldom at his factory.’ 
 
Tom: ‘Let’s write a thank you letter to Uncle Cosmo.’  
 
Narrator: They all go and find a pen and paper. Later they prepare dinner together. 
 
Freddie: ‘Shall we make dessert too?’ 
  
Children: Yes.  
 
Johnny: ‘Let’s add some chocolate chunks.’  
 
Narrator: The children mash a banana to make banana ice cream. Once it is frozen, they melt chocolate and dip the frozen ice 
cream and cones in. Rose and Freddie look at each other and grin conspiratorially. 
 
Freddie: ‘I know!’ 
 
Rose: ‘It’s a great idea!’  
 



 

 

Narrator: Rose dips her finger into the bowl and licks the warm chocolate. But Freddie puts his whole hand into the bowl and 
then licks it finger by finger. Not to be outdone, Tom stuck his whole head in the bowl. But they are interrupted.  
 
Mother: ‘Quoi!’ 
 
Freddie and Tom: ‘Sorry.’ 
 
Mother: ‘Where are your manners? Tom and Freddie – that’s just not civilised! Freddie, go and wash your hands. And Tom, go 
upstairs now and take a good hard look at yourself and clean up your act – that chocolate is everywhere.’ 
 
Narrator: Later during dinner, when everyone is clean again, they have a chat about Africa. 
 
Tom: [Talking to Father.] ‘Tell us the story about the hippopotamus!’ 
 
Children: ‘Yes!’ 
 
Father: ‘Well, the only red thing in view was Grandfather’s flaming red hair, just like yours Tom and Rose. He had set up his 
tripod and camera carefully beside a watering hole. We sat in the jeep, watching. The hippopotamus was in the water, mostly 
submerged. Not much of a picture really. The hippopotamus did nothing, as hippos do. We waited and waited. It was hot and 
must have been hotter in the sun. Finally, your grandfather was so tired of waiting that he started to wave his hands. He hoped the 
hippopotamus would move or do something interesting, at least more interesting than being mostly submerged in water. Again, 
nothing. Now, being quite a good cricketer, he had a blinding flash of inspiration. He picked up a clod of earth and threw it at the 
hippopotamus.’ 
 
Johnny: ‘It landed a perfect six, on its great flat nose.’  
 
Narrator: Father grins, he was just about to say exactly that. 
 
Rose: ‘He waved his hands again and peered through the lens…’ 



 

 

 
Bella: ‘What a delight, the hippopotamus was now moving.’ 
 
Tom: ‘Click, click, click.’ [Tom pretends he is photographing a hippo.] 
 
Father: ‘The hippopotamus left the pool of water in an awkward slow-motion amble and then started to run.’ 
 
Freddie: ‘It ran fast, and faster!’  
 
Narrator: Father smiles at Freddie and the kids and at his own predictability, he must have told this story a million times. 
 
Father: ‘Your grandfather was photographing like a madman. But the hippopotamus was running towards him. Suddenly he 
grasped the seriousness of the situation. He turned and fled towards the jeep. We had never seen him move so quickly. He did not 
even have time to collect his camera and tripod. It was not clear if he would outrun the hippopotamus, as they are fairly fast 
creatures once they get going. The hippopotamus smashed straight through the tripod and camera, and was charging towards the 
jeep. Our driver turned the engine on already. As he leapt in, the driver flattened the accelerator to the floor. Then we drove like 
mad to escape the furious hippopotamus.’ 
 
Children: More! 
 
Narrator: Father told some more stories, but soon it was time for bed. 
 
Johnny: ‘Who should look after the parcel of chocolate?’ 
 
Rose: ‘Uncle Cosmo sent it here.’ 
 
Tom: ‘But I think that it’s only fair if we split it.’ 
 
Freddie: ‘That’s boring!’ 



 

 

 
Bella: ‘Yes. Let’s toss a coin to decide who is the guardian of this brown gold!’ 
 
Father: ‘So do you want to split it or toss for it?’ 
 
Children: ‘Toss for it!’ 
 
Father: ‘Best of three then. 
 
Narrator: Bella won the first toss, Rose the second and Johnny the third. 
 
Father: ‘Looks as if we need to take it to your house.’  
 
Narrator: Father looked at Johnny and Bella and they nodded. Father helped them put the box back on the skateboards and they 
rolled the box to the Pink House at 1 Paradise Road. The children were tired, but excited about the prospect of another day of the 
summer holidays. 
 
 
 
ACT 1, SCENE 5 – Africa 
 
Narrator: It is breakfast time at Uncle Cosmo’s house in Africa. 
 
Uncle Cosmo: ‘He’s behind you!’  
 
Narrator:  Only inches away, on the other side of the kitchen window, is the pressed-up nose of a baboon. Josephine can just 
see, past the mango trees guarding the driveway, a further seven pink-bottomed visitors. They are making off with the bread, 
breakfast cereals and fresh fruit from the outside table. Cosmo roars with laughter. The baboon at the window lets out a shrill cry 



 

 

and runs after the others. Their pace, too, seems to quicken, as the baboons disappear in a cloud of dust, and a squabble of noise, 
down the long dirt road.  
 
Uncle Cosmo: ‘Let’s take breakfast inside this morning.’ 
 
Josephine: ‘Yes, whatever remains. We might have to eat cake!’  
 
Narrator: Uncle Cosmo and Josephine cut two thick slices of ginger loaf and pour a strong cup of tea. Together they sit at the 
dining table, beside the terrace overlooking the garden. 
 
Josephine: ‘Your brothers are so lucky to live in the same London street. I think having your cousins nearby is every child’s 
dream.’  
 
Uncle Cosmo: ‘Even so, I wonder how they could give up all this.’  
 
Narrator: Uncle Cosmo looks at a great row of mango trees stretching into the distance, and the huge horizons that surrounds 
them. 
 
Uncle Cosmo: ‘I would miss the heat and the colour of the sky in Kenya.’ 
 
Josephine: ‘They have blue sky in London too.’ 
 
Uncle Cosmo: ‘But it’s often grey, like concrete. Besides, there just seems to be much more sky here.’ 
 
Josephine: ‘Beneath that concrete-coloured sky of London are some of the finest museums and art galleries in the world.’ 
 
Uncle Cosmo: ‘The one thing I could never live without is this smell.’  
 



 

 

Narrator: Uncle Cosmo takes a deep breath of Kenyan air. The scents of hot grasses and warm earth floats in through the open 
window and mingles with that of the freshly cut roses on the windowsill. Josephine knew that, to Cosmo, this was the smell of 
home. 
 
Josephine: ‘I wasn’t born here, like you. I’ve always missed London. I was only eight years old when we moved to Africa, 
although after twenty-five years it does feel like home!’ [Uncle Cosmo and Josephine smile at each other.] 
 
Josephine: ‘But when shall we tell your family our secret?’ 
 
 
 
ACT 1, SCENE 6 – The Nut 
 
Narrator: Freddie, Rose and Tom are very happy to arrive at the Pink House just in time for a hearty breakfast. The Children had 
finished eating, and they slips Lucky some meaty treats. Then the children look at each other. There is a moment of silent 
anticipation. 
 
Johnny: ‘Whose turn is it to chop the chocolate?’  
 
Rose: ‘It’s my turn.’  
 
Narrator: Rose chops chocolate. Three massive chunks fall onto the table. As she chops a fourth time, the knife strikes 
something hard. It stops. Rose tried again. She could not get the knife all the way through. She began breaking off smaller 
chunks. Slowly, piece by piece, the end of a white nut began to appear. 
 
Rose: ‘Come here! Look at this strange nut.’  
 
Narrator: They all took turns to chop more chocolate. Soon they had a massive bowl of chocolate, but no end to the nut. 
 



 

 

Tom: ‘Look, it’s the size of my hand,’  
 
Narrator: They called Bella and Johnny’s father, Uncle Crispin. But he has no idea so calls for Aunt Lily. 
 
Uncle Crispin: ‘Lily, please come and give us your opinion.’ [Aunt Lily looks at it.] 
 
Aunt Lily: ‘It’s not a nut that I have ever seen before.’  
 
Narrator: Uncle Crispin chopped more and more chocolate off, but still the strange nut had no end. It seemed to be getting 
bigger. 
 
Rose: ‘How long do you think it is?’ 
 
Aunt Lily: ‘I don’t know.’  
 
Bella: ‘If it’s not a nut, what is it?’  
 
Uncle Crispin: ‘I’ve no idea.’  
 
Narrator: Uncle Crispin telephones his brother Rupert, the father of Freddie, Rose and Tom. 
 
Uncle Crispin: ‘You might want to pop in here on your way to work. There is something odd in this chocolate, and I can’t for 
the life of me work out what it could be.’  
 
Narrator: Father arrives and is shown the strange white thing which is poking out of the chocolate block. He pales. 
 
Father: ‘Good lord, Crispin, I think it’s a tooth.’ [Uncle Crispin laughs.] 
 
Uncle Crispin: ‘A tooth? Nothing has teeth that size, even in Africa! And the dinosaurs are extinct. Stop kidding, Rupert!’  



 

 

 
Narrator: Father didn’t laugh. 
 
Father: ‘Elephants have tusks. That looks like the end of a dirty ivory tusk sticking out of the chocolate.’ 
 
Narrator: Now that Father has mentioned ivory, the cousins think that is exactly what the nut looked like. Uncle Crispin picked 
up the great chocolate log and goes to the kitchen. He washes the chocolate off the tusk. Uncle Crispin lays it back on the table. 
They all stand and look at the creamy-white protrusion again. They have not the slightest doubt that there is a great ivory tusk, on 
the dining table of the Pink House, and now only half-encased in chocolate. Uncle Crispin took his brother by the arm and walks 
away to have a whispered conversation.  
 
Uncle Crispin: ‘Rupert, this has very serious consequences for Cosmo. Trading ivory is illegal.’ 
 
Father: ‘But Crispin, surely Cosmo would not have anything to do with ivory exports. And he certainly wouldn’t send it to our 
children!’  
 
Uncle Crispin: ‘Perhaps the shipments got muddled and he sent our children the wrong box. You just need to look at the label. It 
has to be Cosmo that sent it.’ 
 
Father: ‘But Cosmo doesn’t believe in that! He wouldn’t allow elephants to be slaughtered.’ 
 
Uncle Crispin: ‘Rupert, we don’t know that. People change. We’ve been gone a long time. Perhaps he does this now to make 
money.’ 
 
Father: ‘I don’t believe it!  
 
Narrator: Father is dismayed, but Uncle Crispin has sown the seeds of doubt in his mind. Father looks at the box again. It has 
clearly been sent by Uncle Cosmo: he has even thought to include their favourite tea and coffee, Father remembers.  
 



 

 

 
Rose: [Goes to her father] ‘Is it very bad to export ivory?’ 
 
Father: ‘Yes, and very illegal. It has been banned since 1989.’  
 
Uncle Crispin: ‘There was an important convention to protect endangered species, and at this convention many countries agreed 
to ban the export or import of ivory.’ 
 
Father: ‘Uncle Cosmo could go to prison for a very long time if he’s caught trading ivory.’ 
 
Freddie: ‘Can we help him?’  
 
Bella: ‘Should we tell the police?’  
 
Tom: ‘Or ask him if it is true?’  
 
Johnny: ‘Or see if there are any more tusks in the rest of the chocolate.’  
 
Rose: ‘And can we still eat the chocolate?’  
 
Father: [Looking at Uncle Crispin] ‘I suppose eating the chocolate can’t hurt.’ 
 
Uncle Crispin: ‘I am not so sure. It is now part of the evidence against whoever is transporting this ivory. I think that we need to 
proceed carefully. First, let’s put the chocolate out of reach, so our little mice don’t nibble at the evidence. Then we should try to 
contact Cosmo to find out what he sent the children. And after that we must hand the ivory and chocolate over to the police.’  
 
Narrator: The children worried as they all feel certain that Uncle Cosmo is not the sort of person who would take part in 
slaughtering elephants and exporting ivory. The children study the packaging again. A tea chest. The label was hand-written.  



 

 

 
Tom: ‘This label looks exactly like Uncle Cosmo’s handwriting.’ 
 
Children: ‘Yes!’ 
 
 
ACT 2, SCENE 7 – Beware the Blackbird 
 
[Later that evening, back at Wisteria House, Mother and Father exchanged hot words from opposite ends of the table.] 
 
Mother: ‘Cosmo would never touch an elephant, let alone be involved in the export of ivory. Rupert, how could you even think 
such a thing about your own brother?’ 
 
Father: ‘People change.’  
 
Mother: ‘Not so fundamentally!’ 
 
Father: ‘Cosmo has lived in Africa a long time. Perhaps times are hard. Has he taken the easy option?’  
 
Mother: ‘Don’t be ridiculous!’  
 
Father: ‘It’s just a possibility suggested by Crispin.’ [Getting defensive.] ‘None of us is perfect. Perhaps his principles have 
slipped.’ 
 
Mother:  ‘No, you must not even think such negative things. It’s Cosmo. I refuse to believe it. We must take the ivory to the 
police and let them deal with it. Cosmo would never be involved in cruelty to animals.’ 



 

 

 
[A heavy silence hangs over the table.] 
 
Tom: ‘Have you spoken to Uncle Cosmo yet?’ 
 
Father: ‘No, his secretary said that he’s away for a few days. She could not even tell me where he was. She sounded…’ [Father 
presses his lips together.] 
 
Freddie: ‘What?’  
 
Father: ‘She sounded a little… I can’t be sure, but she sounded frightened. She also said something slightly odd that didn’t make 
sense…’ [Father is momentarily lost in thought.] 
 
Children: ‘What, what, what?’  
 
Father: ‘She seemed to whisper something. It was strange, it sounded like “Beware the Blackbird”. Her voice wavered and then 
the phone line was cut off.’  
 
Mother: ‘Okay, your father and I need to speak to Uncle Crispin and Aunt Lily about this. We want to be sure we make the right 
decision. Tom, it’s your turn to do the dishes. We’ll be back soon.’ [Parents leave to walk down the street to the Pink House at 1 
Paradise Road. Freddie, Rose and Tom clear the table and Tom does the dishes. It is beginning to get dark out-side and is 
raining.] 
 
Rose: ‘I feel very worried about Uncle Cosmo. Where do you suppose he could be?’ 
 



 

 

[The kitchen door rattles. A pause. Another sound. A short, urgent knock. The children leave the dishes half done and go together 
to the kitchen door, which faces the back garden, and peer through the glass. There in the garden stands a bedraggled man, with 
a long wet coat and rainwater running down his face. It takes them a moment to realise who it s. They open the door.] 
  
Uncle Cosmo: ‘Hide me!’  
 
 
 
ACT 2, SCENE 8 – The Police 
 
[The children pull Uncle Cosmo inside and shut the door quickly. Then they throw themselves on him and hug him.] 
 
Rose: ‘What are you doing here?’  
 
Uncle Cosmo: ‘I must hide. Where is the most secret place you know?’ 
 
Rose: ‘Perhaps our cellar?’  
 
Freddie: ‘Under my bed?’  
 
Uncle Cosmo: ‘No, not here. These people have guns!’  
 
Tom: ‘The boarded-up house at the end of the street?’  
 
Uncle Cosmo: ‘Yes, the abandoned house. That sounds promising. What number is it?’ 
 



 

 

Tom: ‘Fifty-two.’ 
 
[As suddenly as Uncle Cosmo appears, he disappears back into the the garden.] 
 
Rose: ‘I hope he’s okay.’  
 
[The doorbell rings. The children are surprised when they open the door and two policemen are standing there.] 
 
First Policeman: ‘Good evening, children. We are looking for your uncle, Mr Cosmo Baker. Are you aware of his 
whereabouts?’ [The children look at each other, and then at the officers. There is a pause.] 
 
Children: ‘No!’ 
 
Second Policeman: ‘Shame. Mind if we come in?’ [The officers don’t wait for them to answer. They stepp inside.]  
 
First Policeman: ‘You receive any packages from your Uncle Cosmo lately?’ [His tone has become sharper. The buttons are 
straining on his uniform and stitched in silver is the name PC Adam Strong. The other officer is tall and lean. The name PC Paul 
Everest is stitched near his collar. He puts his head around the doors and looks into each of the rooms.] 
 
Tom: ‘He usually sends us one every year. But we haven’t received one this year. Would you like to see what he sent us last 
year?’  
 
PC Strong: ‘Yes.’ [PC Everest gives PC Strong a withering look.] 
 
PC Everest: ‘No, don’t bother. We’re only interested in any packages received in the last two weeks.’ 
 



 

 

Rose: ‘Why?’ [Rose feels nervous. She watches the tall, thin officer walk into the kitchen. He appears to be sniffing the air near 
the kitchen door, the very same door Uncle Cosmo had stepped through moments earlier.] 
 
PC Everest: ‘It’s a serious business. Here’s my card.’ [He hands a white business card to Tom.] ‘When the package arrives, ring 
us immediately. Don’t open it. What I can tell you is that the package could be dangerous. Might be booby-trapped. We’ll get the 
bomb squad round. So, don’t even try to open it yourselves.’  
 
Children: ‘Yes.’ [The two policemen leave.] 
 
Narrator: The children run upstairs and peep out of their parents’ bedroom window. The two policemen continued on their way 
down the street, in the direction of 52 Paradise Road. Number 52 Paradise Road had once been a grand old house – the finest 
house in the street. But now it was in a poor state and had been boarded up for many years. The furniture is covered with dust 
sheets, and there are more spiders and dusty cobwebs than blades of grass in its overgrown garden. The children feel a rising level 
of dread as they think of Uncle Cosmo hiding in its shadows. 
 
Rose: ‘Do you suppose Uncle Cosmo is in trouble with the law?’ 
 
Freddie: ‘Yes.’  
 
Rose: ‘They must know that he has smuggled ivory!’  
 
Tom: ‘Oh yes, I think that they know. But I don’t think those two were policemen!’ 
 
 
 
ACT 2, SCENE 9 - The Card 



 

 

 
Rose: ‘Tom, why ever not?’  
 
Tom: ‘I might be wrong, but there were a few small things that made me wonder. The tall one’s uniform didn’t fit properly. Did 
you notice that the legs of his trousers were too short, and the collar on his shirt was a little tight?’  
 
Rose: ‘No’  
 
Freddie: ‘Yes.’ 
 
Rose: ‘I noticed his name badge was Paul Everest and the other shorter, squatter policeman was Adam Strong.’ 
 
Tom: ‘The fat one. His uniform was a size too small. Also, I don’t think policemen come inside your house without being invited, or 
at least having a search warrant. And look at the business card he gave us. It looks as if it has been printed from a home computer!’ 
 
Freddie: ‘And look!’ [Freddie points at the card.] 
 
Rose and Tom: ‘What?’  
 
Freddie: ‘No police badge.’ 
 
Tom: ‘Freddie’s right, it doesn’t have the police crest on it. And do you remember that they suggested the package might contain 
explosives? Yet we all know that is complete rubbish.’  
 
Freddie: ‘How can we help Uncle Cosmo?’  
 



 

 

Tom: ‘I don’t know. But we do need to be careful, because if those two are not real policemen then I think they’ll come back to 
search for the chocolate.’ 
 
Rose: ‘My guess is that they want the ivory, and they are looking for Uncle Cosmo in order to find it. It’s lucky then that the box 
is at Aunt Lily and Uncle Crispin’s house!’ 
 
Tom: ‘That’s a good point, Rose. But if they know us, they may know that Uncle Crispin also lives in this street.’ 
 
Rose: ‘Surely they’d have turned the other way towards Uncle Crispin’s house if they’d known he lived here? I think that they 
know about us because the package is addressed to us at 17 Paradise Road. But it will not take them long to work out that Uncle 
Crispin lives in this street too.’ 
  
Narrator: They hear the front bell ring. The children jump. It gives them such a fright. Who could it be this time? Cautiously, 
they go downstairs to the front door and look through the hatch. There stood their parents, smiling. They had returned from the 
Pink House and speaking with Uncle Crispin and Aunt Lily.  They opened the door. 
 
Father: ‘Haven’t you finished the washing up yet? I’ll help you!’ 
  
Narrator: As they did the dishes the children explain that Uncle Cosmo had arrived, then left almost immediately, and that they 
had had a visit from two policemen, who had given them a slightly odd card. Father asks to see the card. He agrees that it is 
missing a police crest. But then he takes a closer look. 
 
Father: ‘This is a Kenyan telephone number. Wait a minute, I think I recognise that number. I am sure I do. Let’s check. Yes, it’s 
the phone number for Uncle Cosmo’s factory. How odd!’ [He frowns.] ‘So, he or someone in his factory knows about the ivory. 
But I wonder who?’ 
 



 

 

Mother: ‘And Cosmo? How did he look? Had he eaten? Was he well?’ 
 
Freddie: ‘He looked awful!’ 
 
Rose: ‘Yes. He looked as if he hadn’t slept properly in days!’ 
 
Mother: ‘Oh dear! I’d better take him a warm supper.’  
 
Narrator: Mother began to heat up some of shepherd’s pie and make a little basket for Uncle Cosmo. She adds grapes, fresh 
lemonade and homemade chocolate brownies. For the last few days her brownies had been exceptionally good. She even 
remembered to take a candle and matches because there would be no electricity in the abandoned house. 
 
 
 
ACT 2, SCENE 10 – The Empty House 
 
Mother: ‘Yoo-hoo, anybody at home?’  
 
Narrator: Mother’s voice echoes into the dark, empty house. Number 52 Paradise Road appears deserted. She put the basket on 
the kitchen table. As she lights the candle, there are gentle steps behind her. There is Uncle Cosmo. In the dim candlelight Mother 
thought he looked like a haunted man.  
 
Mother: ‘Oh, Cosmo, are you okay?’ 
 
Uncle Cosmo: ‘Better than can be expected, I suppose. But you run a great risk bringing me this basket of food, although I do 
appreciate it. Thank you.’ 



 

 

 
Mother: ‘Don’t be silly. It wasn’t a problem. I only had to cross the road and walk down the street a little way.’ 
 
Uncle Cosmo [In a whisper] ‘I think I’m being followed. If I’m right, these are very dangerous men. I left Africa in such a hurry, 
with a gun being pointed at me. 
 
Mother: ‘Oh, Cosmo!’ 
 
Uncle Cosmo: ‘I’ve never been more frightened in my life. I was in my car and about to leave work for the day. I was saying 
goodbye to my secretary, Doris, when to my surprise she gave me a brown envelope. She was explaining that she had booked an 
open ticket to London, and had made a travel pack with cash, passport and an itinerary. She warned me that I was in grave 
danger. She was in the middle of saying that she had “over-heard two men talking” when she was interrupted. A gunman seemed 
to appear out of nowhere, and then another was running from the direction of the factory. She screamed and then yelled, “Drive!” 
I drove to the airport and arrived just in time to catch a plane for London. I was lucky. But I am worried about Doris and 
Josephine. I don’t know if it was the right thing to run. Perhaps I should have stayed.’ 
[Uncle Cosmo pauses and then continues.]  
‘When I arrived here I tried to ring her, and Doris seemed okay, but then the line was cut off before we could speak properly. I 
think her awful uncle might have arrived – Sir Reginald Ashurst. I find him pompous. But he redeems himself by being entirely 
devoted to Doris. I will try her again later when he is not around. I’ve heard of these things happening in Kenya, but I never 
thought it would happen to me. And in my own factory!’ 
 
Mother: ‘Do you think that they want the ivory?’ 
 
Uncle Cosmo: [Shouts with surprise.] ‘IVORY?’ [Then he adds in a low voice.] ‘What ivory do you mean, Alicia?’ 
 
Mother: ‘The ivory tusks hidden in the chocolate bars you sent.’ 



 

 

 
Uncle Cosmo: ‘What do you mean?’  
 
Mother: ‘When the children first opened your chest no one could work out what it was. Then Lucky helped us guess that it was 
the most whopping chocolate bars ever!’ 
 
Uncle Cosmo: ‘Yes, weren’t they an incredible size? I wanted to send them the biggest chocolate bars in the world.’ 
 
Mother: ‘Yes, they were a marvel. But there was something else in the chocolate. At first, we all thought it was an exotic nut. 
But, as we chopped into it, the nut grew bigger. Once we had carved off a large quantity of chocolate we found a white tusk in the 
middle of it.’ 
 
Uncle Cosmo: ‘But I sent only chocolate. I sell cocoa and coffee. I don’t sell ivory!’  
 
Mother: ‘I know.’ 
 
Uncle Cosmo: ‘Who could have done this?’ [He says to himself.] ‘I just don’t know.’ [He looks at 
Mother.] ‘And why would anyone do it?’ 
 
Mother: ‘I think we both know why. There’s a lot of money in ivory.’ 
 
Uncle Cosmo: ‘Yes, I have heard such rumours.’  
 
Mother: ‘Perhaps it could be someone in your factory? Who made the chocolate bars for you?’ 
 
Uncle Cosmo: ‘In my factory? But I know them like a family. We all work hard. I don’t think it could be anyone in my factory.’ 



 

 

 
Mother: ‘It must be hard to believe, but someone in your factory must know how this ivory was hidden in the chocolate.’ [Uncle 
Cosmo looks upset. Mother puts her arm on his shoulder and continues.] ‘We’re all just glad you’re safe and well. Are you sure 
you don’t want to come to our house? We could make you much more comfortable.’ 
 
Uncle Cosmo: ‘Alicia, that’s very kind. But I’m safer here. And you’re safer if I’m here. Whoever did this is very determined, 
but at least now I know what they were after.’ 
 
Mother:  ‘Yes. We’ve had a visit from two men who claimed to be policemen, but they gave the children a card and it had your 
factory number on it.’ 
 
Uncle Cosmo: Uncle Cosmo’s eyebrows flew upwards with surprise. ‘The factory number! And what did they look like? Where 
are they now?’ 
 
Mother: ‘They left and walked down the street in this direction. I don’t know what they looked like. Only the children were at 
home.’  
 
Narrator: Uncle Cosmo looks ashen.  
 
Uncle Cosmo: ‘I thought I would be followed. But I didn’t know they were so close. If only I knew what they looked like. 
Alicia, please don’t call the police just yet. I would like a little time to try and figure out who is behind this. If I don’t work this 
out first, I fear that many people could be unfairly implicated. Justice can be very rough sometimes in Kenya. It is not necessarily 
the person holding the gun who is directing the action.’ 
 
Mother: ‘Oh dear! Hopefully we can solve this together. Sleep well, Cosmo. We’ll come and see you in the morning.’ [Mother 
gives him a hug and leaves.] 



 

 

 
Narrator: As she walks down the garden path, she steps carefully over trailing brambles, but does not see the two men watching 
her from the shadows beyond the path. 
 
 
 
ACT 2, SCENE 11 – The Disappearance 
 
Narrator: Bella and Johnny have no idea that Uncle Cosmo has arrived on Paradise Road the previous night. Meanwhile, at 
Wisteria House, Freddie, Rose and Tom have been wide awake since 5:30 a.m. As Freddie, Rose and Tom walk towards 52 
Paradise Road, they hear the sound of running behind them. Then Lucky bounds past, and when they looked back they see Bella 
and Johnny are running to catch up. 
 
Bella: [Breathless.] ‘What are you doing out this early?’ 
 
Freddie: ‘Uncle Cosmo.’  
 
Johnny: ‘Uncle Cosmo?’  
 
Tom: ‘Shh, not here. We’ll tell you soon.’ 
 
Rose: ‘Come.’  
 
Narrator: Rose leads them quickly and quietly down to 52 Paradise Road. In the early morning light the sun shone through the 
window. It seemed to highlight all the little dust particles hanging in the air. Rose gasped. 
 



 

 

Johnny: ‘What?’  
 
Rose: ‘Look,’ [She points at the kitchen table at the meal prepared by her mother for Uncle Cosmo, looking as if it had barely 
been eaten.] 
 
Johnny: ‘It’s just someone’s old dinner. That is nothing to be afraid of.’ 
 
Tom: ‘No. That is not just someone’s old dinner. It is Uncle Cosmo’s dinner.’ 
  
Johnny and Bella: ‘Uncle Cosmo!’  
 
Tom: ‘Yes. That is what we wanted to tell you. He came here last night and Mother prepared a small supper for him. Uncle 
Cosmo decided it was better for everyone if he slept here. He was tired and wet and cold. He looked dreadful. But why didn’t he 
eat his dinner?’ 
 
Rose: ‘The bad men!’  
 
Johnny and Bella: ‘Bad men?’  
 
Tom: ‘Let’s not jump to conclusions! We had a visit from two policemen. But we think that they may have been imposters and 
could have just been wearing stolen uniforms.’ 
 
Freddie: ‘Maybe Uncle Cosmo’s asleep.’ 
 
Bella: ‘Let’s look for Uncle Cosmo,’  
 



 

 

Narrator: Bella and Lucky set off towards the stairs, the others following closely, except Rose. They knew the house well, and 
had spent many happy hours playing in its dusty shadows.  They climb upstairs, avoiding the second to last step, because they all 
know it creaks terribly. But what a shock! There on a double bed lay the two policemen, snoring. Bella closes the door quietly. In 
the last bedroom, at the end of the corridor, the children find Uncle Cosmo. He is tied up and lying on the floor, not moving. 
Lucky starts to point her nose to the door, and nudges Bella. But Bella ignores Lucky and focuses only on untying the rope. 
Johnny, Freddie and Tom are also busy trying to untie the knots. No one hears the door behind them opening.  
 
[Lucky barks, as one of the thugs, PC Everest, walks into the room.] 
 
 
ACT 2, SCENE 12 – The Writing in the Dust 
 
Narrator: In the meantime, PC Everest’s companion wakes up, stretches, looks out of the window and goes downstairs to get a 
glass of water. As he walked down the stairs he sings loudly. But Rose hears his heavy footsteps and his singing, and flees. 
Imagine his surprise when he hears a door slam, glances out of the window and sees Rose running from the house. He quickly 
dashes upstairs to alert PC Everest. 
 
Rose runs and runs, down the side path, through the brambles, not even caring as they scratch her legs. Home. As soon as her 
father opens the front door, Rose collapses into his arms.  
 
Mother: ‘Oh, Rose! Ma chérie, what has happened to you? Are you okay?’ Lucky comes skittering around the corner, into the 
open house, panting. 
 
Rose: [Spluttering between sobs.] ‘Help… others… fifty-two.’ 
 



 

 

Narrator: Her father understands immediately. Without waiting for an explanation he runs to the abandoned house, his dressing 
gown flapping behind him. Meanwhile, at 52 Paradise Road the fake policemen have forced the children quickly down the stairs 
and out of the house, and are carrying the unconscious body of Uncle Cosmo with them. They march the children to the shed. The 
children are scared to see two other men, both in white underwear, and both unconscious like Uncle Cosmo. Once they tie the 
children and Uncle Cosmo securely, the policemen return to the house. PC Everest and PC Strong get ready to leave the house. 
They looked like genuine policemen, and it would have taken a keen eye to notice the small revealing details.  
 
[PC Everest and PC Strong go to open the door.] 
 
PC Everest: ‘Hello, sir, is this your home?’  
 
Father: ‘No, it is not mine.’ 
 
PC Strong: ‘Then what are you doing here at this hour?’ 
 
Father: ‘Looking for my children, and my brother. Do you mind if I step past?’  
 
PC Everest: ‘No need, sir; the house is empty. Neighbours reported a disturbance. We’ve just looked and there is no one there.’  
 
Father: ‘Still, I would like to see for myself.’  
 
PC Everest: ‘Of course. Mind if we join you?’ 
 
Father: ‘No, please do,’ replied Father. 
 
PC Strong: [In a sarcastic tone.] ‘If they’re with your brother, then why are you worried?’  



 

 

 
Father: ‘No, they are not with my brother. My daughter came here this morning to visit him, and was with her brothers, I 
believe. Rose arrived home scared, bleeding and without her siblings! So, I came immediately to find them.’ 
 
Narrator: The policemen progress through the house with Father. They find no evidence of any children. They walk back down 
the garden path, leading Father out of the house and away from the garden. 
  
PC Everest: ‘Have you checked for them at home, sir?’  
 
Father: ‘No. I have not.’  
 
PC Strong: ‘Then we suggest you start there, sir.’  
 
Father: ‘But… what makes you think that they might be there?’ 
  
PC Everest: ‘Well, had you considered that the others may not have joined your daughter at this hour? It is very early. They 
might just be asleep.’ 
 
Father: ‘No. I guess I had assumed that they’d all come together.’ 
 
PC Strong: ‘We suggest you check there first. But let me assure you we will take this very seriously.’ 
 
PC Everest: ‘Yes, leave it with us, we will file a missing person report immediately and be in touch shortly. Where do you live?’ 
 
Father: [Pointing down the road.] ‘17 Paradise Road. Just down there.’  
 



 

 

PC Everest: ‘And the names of the missing children?’ [PC Everest pulls a real police notebook out of his uniform pocket and 
writes down the address.]  
 
PC Everest: ‘And finally your mobile number to get in touch as soon as possible,’  
 
Narrator: The police turn and walk to the end of the street to the crossroads. They were so convincing that at no point did Father 
suspect they were fake.  
 
PC Strong: ‘Looks as if he’d lost his marbles. Did you see the slippers and that ancient dressing gown?’  
 
PC Everest: ‘Yes, I imagine one does feel half crazy if one loses one’s children. We must do all we can to help him.’ 
 
Narrator: Father feels reassured that they had taken the children’s names and asked for his contact details. But the dust told 
another tale. If Father had paused a moment longer, he might have seen the answer on the windowpane in the fourth bedroom, 
written in the dust.  
 
 
 
ACT 2, SCENE 13 – The Search 
 
Narrator: Father walks home, thinking the police might be right. If only Father had stayed a little longer, and had been just a 
little more observant, he too might have noticed the little details like the fit of the policemen’s uniforms. If only he had thought to 
check the shed, he would also have seen two bound up and real policemen who were wearing nothing more than white vests and 
underpants!  
   
Tom: ‘Chocolate? What chocolate?’  



 

 

 
[The children are frightened and the policemen are no more satisfied with this answer than they had been the last time.] 
  
Narrator: Mother and Father leave Rose at home, safe and warm, at Wisteria House having a cup of hot chocolate in the kitchen. 
Lucky is sitting at her feet and Socrates purring on her lap. Her parents knock on Uncle Crispin’s door. Father and Mother tell 
Uncle Crispin that Freddie and Tom were missing. Uncle Crispin goes to wake Aunt Lily, Johnny and Bella, and then everyone 
can help search for them. 
 
Uncle Crispin: ‘Johnny and Bella are gone too. They must be with Freddie and Tom. That would explain why Lucky was out so 
early.’ 
 
Aunt Lily: ‘We must call the police!’  
 
Father: ‘I have already spoken to the police and they will file a missing persons report.’  
 
Aunt Lily: ‘Have you tried calling the children yet?’  
 
Father: ‘Yes, and texted them, but there has been no answer.’  
 
Aunt Lily: ‘Then where shall we look?’  
 
Uncle Crispin: ‘Let’s go back to 52 Paradise Road and check there.’ 
 
Mother: ‘But the police have already checked 52 Paradise Road, and so has Rupert. So that would just be a waste of time.’ 
 
Father: ‘They can’t have got far.’  



 

 

 
Aunt Lily: ‘Perhaps we should check the train station and nearby streets?’ 
 
Uncle Crispin: ‘We could go by bike to be faster and cover the parks and the Thames riverside too.’  
 
Narrator: They all agree. Aunt Lily and Uncle Crispin quickly put on jackets over their pyjamas. Father and Mother have 
completely forgotten about Rose, believing that she is safe at home with Lucky and Socrates. 
 
 
 
ACT 2, SCENE 14 – The Captives 
 
Narrator: Back at the abandoned house, in the garden shed, the captors are torturing their captives. They start with water, 
spraying them with water pistols, and demanding answers. 
 
PC Everest: ‘Chocolate! Where is it?’ 
 
Johnny: ‘Who knows?’ [PC Everest is sprayed in the face.] 
 
PC Everest: ‘You there, the girl, you’re lying. Where’s the chocolate?’ 
 
Bella: ‘I d-d-d-don’t know.’  
 
PC Everest: ‘She’s lying!’ yelled PC Everest.  
 
PC Strong: ‘And you, boy – yes, you! Your face tells me you are lying. Where is it?’ 



 

 

 
Freddie: ‘I don’t know!’  
 
PC Strong: ‘I heard that the best way to get the truth out of little blighters like these is to take their hands and tie them to their 
feet. Then you sprinkle them with sugar and have a goat lick it off. They spit the truth out every time.’ 
 
PC Everest: ‘Well, that sounds like a fine suggestion! Shall we pop down to the shops for a packet of sugar and an old goat?’ 
 
[Bella tries to stifle a nervous giggle.]  
 
PC Strong: ‘You nasty little girl. Why are you laughing?’  
 
Narrator: The fat policeman is so annoyed that he kicks the old box that she was sitting on. It gives her a fright and she nearly 
falls off. 
 
PC Everest: ‘You’re just a daft idiot! Where are you going to get a live goat around here?’  
 
[PC Everest throws a cup of water over the fat policeman and falls over laughing at his own joke. PC Strong walks over and 
swiftly thumps PC Everest’s skinny arm. Then they both start punching each other, very hard.] 
 
PC Strong: ‘ENOUGH! We need to focus on finding the chocolate and getting out of here.’ [They pull back, stop punching and 
glare at each other.] 
 
PC Everest: ‘Where do you live?’ [PC Everest’s face is within an inch of Johnny’s face. His breath smells of stale peppermints.] 
 
Tom: ‘You’ve been to our house,’ interjected Tom quickly. ‘You know it’s in this street, number seventeen.’ 



 

 

 
PC Everest: ‘I was not talking to you. Big boy, where do you live?’ 
 
Johnny: ‘Number one,’  
 
PC Strong: ‘Speak up boy. Number one what?’  
 
Johnny: ‘Number 1 Paradise Road.’  
 
PC Strong: ‘Where’s that?’  
 
PC Everest: ‘This is Paradise Road! You dumbo.’ 
 
 
PC Strong: ‘I’m not so dumb. I reckon the chocolate is there. We just have to search their houses. These cunning little kids have 
hidden it from us,’ retorted PC Strong. 
 
PC Everest: ‘Hmmph.’ [Gives PC Strong a pitying look.] ‘You know, George, it’s quite hard to hide a tea chest full of 
chocolate!’ 
 
Narrator: The policemen leave together for 1 Paradise Road. They just miss seeing the parents leaving on their bicycles in 
search of their children. 
 
PC Strong: ‘Oh gawd.’ [They approach the Pink House.] ‘Would you look at the colour of that house!’ 
 
PC Everest: ‘It sure is pink! It looks as if it would be at home on top of a wedding cake.’  



 

 

 
Narrator: PC Strong does not laugh, he grunts. He keeps watch from the doorstep of the Pink House, while PC Everest bends 
forward and begins to break the lock. 
 
 
 
ACT 2, SCENE 15 – The Stranger 
 
Rose: ‘We’ll go back, Lucky, I promise. But let’s wait until Mother and Father get back.’ 
 
Narrator: Rose glances out of the window and jumps. There is a strange lady coming up the path: sublimely dressed, wearing a 
camel coloured suit, with a very delicate collar trimmed in matching fur. Her shoes are high, in a soft peachy-orange colour that 
complemented her silk scarf, light summer gloves and pretty auburn hair. She is wearing big dark glasses, and carries a small, tan, 
crocodile-skin suitcase and matching handbag. She knocks and Rose opens the door. 
 
Rose: ‘Hello.’  
 
[Lucky growls softly.] 
 
Josephine: ‘Hello. I’m looking for Cosmo Baker’s brother Rupert. Do you know if I have the right address?’ 
 
Rose: ‘Yes, you have.’ 
  
Josephine: ‘Ah, you have such pretty red hair! I am guessing you must be Rose.’ 
 
Rose: ‘Yes.’  



 

 

 
Josephine: ‘I am Josephine, Cosmo’s girlfriend. I came as soon as I heard.’ 
 
Rose: ‘I didn’t know he had a girlfriend.’  
 
Josephine: ‘I think he has.’ 
 
Rose: ‘Would you like to come in?’  
 
Narrator: As soon as she asks, and Josephine has stepped inside, Rose worries whether it has been the right thing to do. But then 
Rose reasons that her parents would have invited Cosmo’s girlfriend inside if they had been there. It would be rude to keep her 
standing on the doorstep. And besides, her parents would be home soon.  
 
Josephine: ‘When Cosmo’s secretary told me he’d left, I just had to come and find him. I’ve been so worried about him.’  
 
Rose: ‘Would you like a cup of tea?’  
 
Josephine: ‘Oh, I would just love a cup. A day does not seem complete without one, and I haven’t had a cup yet. It has been a 
long journey.’  
 
[Josephine smiles at Rose and looks a little tired. Rose feels almost instantly that she can trust Josephine.] 
 
Josephine: ‘Have you seen Cosmo recently?’ 
 
Narrator: Rose tells her everything that has happened so far.  
 



 

 

Josephine: ‘I am shocked. Ivory in the chocolate! How on earth could it have got in there? I know Cosmo well, he would never 
do such a thing!’  
 
Narrator: As Josephine stirs the sugar into her third cup of tea, Rose notices her bangle. It is mostly black, with small inlaid 
flecks of white. A beautiful shape. All soft curves, with a sparkling diamond.  
 
Rose: ‘What a lovely bracelet, Josephine!’  
 
Josephine: ‘Oh, thank you. It is very old. It was given to me by my grandmother. If you look carefully you will see that it is a 
beautiful bird. See its glittery little eye, that is a diamond. It is made from ebony, which is a very hard wood, the same wood that 
is used to make the black keys on a piano. And the small flecks of white are ivory, which they used to use to make the white 
keys. Of course, today they don’t make the white keys from ivory, thank goodness. And if you look carefully, you can see its 
beak and legs wrap around my wrist. I always loved it as a child, so my grandmother said that one day it would be mine.’ 
 
Rose: ‘It is beautifully carved, but I didn’t see the bird until you showed me.’ 
  
Josephine: ‘Yes, until you know, you just see the lovely undulating curves. I love it. It always reminds me of my grandmother. 
She was so kind and loving. I miss her. I wear it every day.’ [Pauses.] ‘Shall I tell you a big secret?’  
 
 
 
ACT 2, SCENE 16 – The Secret 
 
Josephine: ‘Cosmo and I are engaged to be married. It’s a secret at the moment, okay, so don’t tell anyone.’ 
 
Rose: ‘Have you enough bridesmaids?’ 



 

 

  
Josephine:  ‘I see. Well, I have two, and I have a sister, but I do need another one. Are you very good at carrying a large bunch 
of flowers?’ 
 
Rose: ‘Yes. I think I could be.’ 
 
Josephine: ‘Then you have got the job. But now tell me more about Cosmo. How was he when you saw him?’ 
 
Rose: ‘Josephine, I don’t know. When he arrived at the garden door he looked exhausted. I barely recognised him. Then this 
morning at the house I didn’t see him. I don’t even know if he was still there. Would you like to go to look for yourself?’ 
 
Josephine: ‘From what you have told me I still think there is a possibility that the rotten crooks will return to number fifty-two. 
After all, they must want the ivory. Perhaps they have taken the children as hostages to lead them to the chocolate? That might 
explain why they have not returned yet. Would you be too frightened to return?’  
 
Rose: ‘No, not me. I’m worried about the others. I want to go. I don’t need to wait for Mother and Father. I’m desperate to find 
them.’ 
 
Josephine: ‘Let’s go!’ [As she opens the door, Lucky dashes out and runs ahead.] 
 
Rose: ‘Lucky!’ [Lucky runs back and they all walk together towards the abandoned house.] 
 
 
 
ACT 2, SCENE 17 – The Abandoned House 
 



 

 

Narrator: Josephine, Rose and Lucky arrive at 52 Paradise Road. It is eerily quiet. Their footsteps echo around the empty house 
as they go further inside. They search the house. Rose pauses for some time at the window. She thinks she sees something in the 
garden. It is terribly overgrown. Rose sees a blackbird in the apple tree. It flitted to the roof of a tumbledown garden shed. Rose 
pauses. What has she seen? A flicker of movement out of the corner of her eye? It must have been the birds in the tree. She walks 
upstairs to inspect the bedrooms, and find’s Josephine in the last room at the end of the corridor. Josephine walks across the 
bedroom to draw the curtains back. As she looks out she noticed the writing in the dirt of the windowpane: ‘Beware the 
Blackbird’.    
 
[Lucky barks from somewhere in the house.] 
 
Rose: ‘What’s that?’  
 
Josephine: ‘What?’ 
 
Rose: ‘Over there.’ [Pointing to a white piece of paper on the floor near Josephine’s feet.] 
 
Josephine: [Josephine stoops down to pick it up quickly.] ‘Just a blank piece of paper.’ [She began to crumple it in her hand.] 
 
Rose: ‘Oh, no, it isn’t,’ [She takes the paper and holds it in the light.] ‘Johnny might have used his invisible pen. Perhaps it’s a 
clue!’ 
 
Narrator: Rose fumbled in her pocket, and out came a pen with a little fluorescent light at the end, she read the paper. 
 
Rose: ‘Help. Ivory hunters! Cosmo might be dead.’  
 
[Lucky barks. Josephine lets out a little cry.] 



 

 

 
Rose: ‘Lucky! Where are you? I think the barking is coming from the garden,’ 
 
 [Lucky barks.] 
 
Narrator: Once outside, they move cautiously. The brambles are entwined with everything and seem determined to keep them 
from crossing the lawn.  
 
[Lucky barks.] 
 
Rose: ‘I think Lucky is by the little shed over there near the end of the garden.’  
 
Narrator: Even though she is dressed in clothes not suited to running, Josephine seems to fly through the thorns to the shed. 
 
 
 
ACT 2, SCENE 18 – Is Uncle Cosmo Dead? 
 
Narrator: There is a bolt on the outside of the weathered wooden door of the shed. Josephine slides it back and opens the door. 
She immediately sees the body of a man.  
 
Josephine: ‘Cosmo!’ [She gently takes his battered body and cradles him in her arms.] ‘Who has done this to you, my darling?’ 
[Cosmo is still. Josephine kisses him gently. Silent tears roll down her cheeks. Four children are watching her suspiciously.] 
 
Freddie: ‘Who are you?’  
 



 

 

Josephine: ‘I’m Cosmo’s girlfriend.’  
 
Bella: ‘Why are you here?’  
 
Josephine: ‘I followed Cosmo.’  
  
[Lucky tries to untie the rope with her teeth, but does not succeed. Rose and the others help untie the ropes.]  
 
Freddie: ‘They got us so fast!’  
 
Bella: ‘The skinny policeman, PC Everest, pointed a gun at us and made us hand over our mobile phones. The gun looked real. I 
am still not sure if it was real. We were scared.’  
 
Tom: ‘We barely had time to do anything. He briefly put his head out of the door to call for the fat one – you know, PC Strong. I 
had time to scribble you a note. I dropped it beside Uncle Cosmo’s bed. Did you find it?’ 
 
Rose: ‘Yes, thank you. I knew it was a clue.’ 
 
Josephine: ‘I found another clue, too, in the last bedroom. In the rush I forgot to tell you that there was a message in the dust, 
“Beware the Blackbird”, but I didn’t know what it meant.’ 
 
Bella: ‘Uncle Cosmo might know. If you found the note in that room, it was his room.’ 
 
Johnny: ‘We should follow the policemen. We know where they went. One is fat and stupid, but he is strong.’ 
 
Bella: ‘The skinny one is mean.’ 



 

 

 
Freddie: ‘And greedy…for the ivory.’ 
 
Bella: ‘Yes. Yet neither seems to have much of a plan. There must be someone else.’ 
 
Tom: ‘And now they are at Uncle Crispin’s house trying to find our chocolate!’ 
 
Josephine: ‘Where is this chocolate? Why not just give it to them and have them gone? The beasts.’ 
 
Johnny: ‘Because it’s wrong to kill elephants and sell their tusks, and they should go to prison.’  
 
Josephine: ‘But first we must help Cosmo. He needs a doctor.’ 
 
Rose: ‘Yes, let them have the chocolate! We need to get Uncle Cosmo to hospital. And who are these other two?’ [Points at the 
two men in their underwear, also in the shed, but seemingly knocked out.] 
 
Bella: ‘We think that these two might be real policemen, and that the other two stole their uniforms.’  
 
Tom: ‘Let’s get our priorities right. First, we need a doctor. Then second, ring the police and let them catch these crooks.’ 
 
Narrator: Just as he says this Uncle Cosmo stirs. Josephine strokes his head. His eyelids flutter a little, and one eye opens, and 
then the other. 
 
Uncle Cosmo: ‘Josephine, what are you doing here?’  
 
Josephine: ‘I came as soon as your secretary told me you had to flee. I was worried about you. Are you feeling okay?’  



 

 

 
Uncle Cosmo: ‘It’s so good to see you. But my head hurts. Did I fall?’  
 
Bella: ‘No. Those mean men must have hit you. When we found you, you were unconscious and tied up.’ 
 
Uncle Cosmo: ‘Bella! Tom!’ [Focusing slowly.] ‘Rose! Freddie! And Johnny! How wonderful to see you. Ah yes, now I 
remember. I was in the bedroom upstairs, on the phone to my secretary; she was saying something about a blackbird. I couldn’t 
make sense of it. And then I don’t remember anything.’ 
 
Josephine: ‘You need a doctor! And so do these two.’ [Looking at the two unconscious men.] 
 
Uncle Cosmo: ‘I feel fine. Just a bit stiff.’ [Stretching and looking around the shed.] ‘And who are these two fine gentlemen 
lying here in their underwear? They need help too.’ 
 
Johnny: ‘We think that these two are the real PC Strong and PC Everest.’  
 
Uncle Cosmo: ‘What about those men who were following me? Do we know where they are?’  
 
Bella: ‘Yes, the men went to our house to look for the chocolate, but we don’t know where it is. Father hid it somewhere when 
we realised how dangerous the ivory was.’ 
 
Uncle Cosmo: ‘What are we waiting for? Let’s catch these crooked men.’ [Pulling him-self slowly and painfully to his feet.] 
 
 
 
ACT 2, SCENE 19 – The Chase 



 

 

 
Narrator:  They hurry up Paradise Road towards the Pink House at number one. 
 
Josephine: ‘Someone has to ring the police and call an ambulance too. This is getting out of hand. And Cosmo, you need a 
doctor.’ 
 
Uncle Cosmo: ‘Good idea, Josephine. Why don’t you ring the police and call an ambulance? Tell them it’s urgent! We haven’t a 
moment to spare. I want to catch the little rotters who have infiltrated my factory. I need to know who it is and stop them from 
causing more harm.’  
 
Josephine: ‘Okay. I left my handbag and phone at your house, Rose.’  
 
Narrator: As they all passed 17 Paradise Road, Rose took Josephine inside Wisteria House to find the small crocodile handbag. 
Josephine rang the police. She reported an armed break-in at 1 Paradise Road. Just as she hung up Josephine remembered 
something, she paused and redialled.  
 
Josephine: ‘Ambulance. There are two men, unconscious and tied up, in the garden shed at 52 Paradise Road… No, I do not 
know what happened to them. But they are in urgent need of medical attention. Let’s go!’  
 
Narrator: Meanwhile, Johnny and Bella led Uncle Cosmo, Freddie and Tom into their house. As they entered, it was so quiet 
that they thought there was no one there. The house was a mess. They walked around the ground floor looking for the crooked 
policemen. No one. They went upstairs. Nothing. They walked into the first bedroom and it was empty. But the door on the other 
side of the room was closed. So, they tip-toed across the bedroom towards it. They were half-way across the room when the door 
behind them slammed. 
 



 

 

PC Everest: ‘Were you missing us?’ [Steps out from behind the door. Then he grabs Bella by her thick black hair and points his 
gun at her temple.] 
 
PC Strong: ‘Tie them up, George.’ [He pulls Bella’s arms roughly behind her and cuffs them tightly with rope.] 
 
Uncle Cosmo: ‘George and Patrick.’ [Looking at the two policemen.] ‘What are you doing here? You should be at work in the 
factory!’ 
 
Patrick: ‘You’re not the boss here,’ [Snarling and standing as tall as he can, glaring at Uncle Cosmo.] 
 
George: [Aggressively and pointing his gun at Uncle Cosmo.] ‘Whose house is this?’ 
 
Bella and Johnny: ‘Ours.’  
 
Patrick: ‘You told us you had no tea chest. But guess what we’ve found in the garden. Empty! WHERE did you hide the 
chocolate, you nasty little blighters?’ 
 
Narrator: The two men then moved from one room to the next, tipping up furniture and tearing out drawers. They looked under 
beds, behind doors, almost every-where. 
 
Patrick: ‘It must be here somewhere. You little skunk!’ [Pulling Tom upwards by his hair.] 
 
Bella: ‘He doesn’t even live here.’  
 
Uncle Cosmo: ‘Pick on someone your own size. Pull my hair, you dirty rat.’ [ Uncle Cosmo has barely a hair on his shiny head. 
But no one laughs.] 



 

 

 
Patrick: [Moves very close to Uncle Cosmo’s face while losing his temper.] ‘So where is it?’  
 
Narrator: Its pink colour was not the only odd thing about 1 Paradise Road. It had originally been built with many half-levels. 
These quirky features had mostly been removed during some renovation work. But there remained an under-floor cupboard, 
accessed through a type of trapdoor. Fortunately, burglars are lazy creatures, it’s how they ended up in the game they are in. They 
rarely think of looking up, or down, for that matter; they are generally in a hurry and look in only the most obvious places. The 
two ruffians continued to march the children and Uncle Cosmo through the house, goading them, sometimes threatening them, 
but they were no nearer to discovering the location of the chocolate. When they got to the office, where the secret under-floor 
cup-board was, the children stood very still. They did not know where Uncle Crispin had hidden the chocolate. But the trapdoor 
hid a half-height room, surely big enough to hide the large blocks of chocolate. 



 

 

 
 
ACT 2, SCENE 20 – The Hidden Chocolate 
 
Narrator: Josephine and Rose hurry to the Pink House at 1 Paradise Road to join the others. When they arrive there is no one to 
be seen. The front door is shut and they do not have a key.  
 
Josephine: ‘Is there another way in? We don’t want to alert those crooks that we are here. The element of surprise is always an 
advantage’. 
 
Rose: ‘There’s a spare key hidden in the garden.’ [Looks up and sees some shapes through a third-floor window, in Aunt Lily and 
Uncle Crispin’s office. Josephine looks pale and scared. They were holding guns.] 
 
Rose: ‘They want the ivory – they do not want to kill anyone,’ [Finding the key, Rose, Josephine and Lucky quietly slip in 
through the back door.] 
 
Josephine: ‘Wait. Let’s open the front door. Then the police can come straight in.’  
 
Narrator: While they open the door as quietly as possible, Lucky runs upstairs. Johnny, Bella, Freddie and Tom are in the office, 
trying really hard not to look at the floor. Under the desk are the two flat brass handles of the trapdoor. Bella is convinced that the 
chocolate must be there. George and Patrick are pulling out drawers, opening cupboards, roughly emptying the contents, and 
threatening their captives with pinches and pokes. There is a slight noise on the stairs and Lucky bursts in, growling. She springs 
up on Patrick, causing him to fall backwards and drop his gun. Everyone looks down at the gun, which falls near the brass 
handles. Quick as a flash, Bella places her foot on the handle and the other on the gun, so neither George nor Patrick could easily 
retrieve it. As her hands are tied she cannot pick it up. Bella’s attempt to hide the cupboard had is just a fraction too late. Both 
intruders dive towards the handles, and together pulls them up. There lays the dark brown chocolate. They grab it. Patrick kisses 



 

 

it and George laughs triumphantly. As they embraced the chocolate, neither notice Josephine and Rose appear. But what stop the 
nasty men in their tracks gave everyone a surprise. It wasn’t Rose picking up the gun, her hands trembling as she pointed it at 
them. It is the stern voice of Josephine. 
 
Josephine: ‘Patrick Alexander Plumb! George Wharton Grimble! What are you doing? You were such good boys. What about 
your mother, Patrick? Mrs Plumb was such a fine woman. George, what would dear old Ma Grimble say? Didn’t she always tell 
you to keep your nose clean and work hard? Stand up straight. You ought to be ashamed of yourselves.’ [Pauses] ‘Whose idea 
was this? Who put you up to this?’ 
 
[The men look guilty. Both men stand up and blush.] 
 
Patrick: [Nodding towards George.]‘It was his – GG’s idea.’  
 
George: ‘No, it was Patrick’s idea.’  
 
Josephine: ‘What would you want to do with all that ivory and chocolate?’ [Looks into contents of the hidden cupboard.] 
 
George: ‘We could not help it. See, it was the Blackbird who made us do it.’  
 
Josephine: ‘The Blackbird?’  
 
George: ‘Yes, you know, the Blackbird! You know. You do know.’  
 
Narrator: Just then, two further police constables arrive. These ones look real and seem to know whom they were after. 
Immediately they arrest George Grimble and Patrick Plumb. Then they individually question everyone else. To Uncle Cosmo’s 
surprise and dismay, they then arrest Josephine too. Cosmo can not believe it. Tears fill his eyes. 



 

 

 
Uncle Cosmo: ‘Not Josephine. No, not my Josephine. She wouldn’t do such a thing!’  
 
Police one: ‘To arrest someone, sir, we need reasonable grounds to suspect they are involved in a crime. Having questioned 
everyone here, it is our reasonable belief that this woman is the Blackbird. She is the ultimate mastermind behind it all.’ 
 
Rose: ‘But she called you! I saw her.’  
 
Police one: ‘Sounds like a clever double-bluff to me. This is a very cunning woman. You need to be clever to trade successfully 
in ivory and very clever indeed to trade in this quantity.’ 
 
Uncle Cosmo: ‘And what about me? Why don’t you arrest me too? After all, I sent the package to the children!’  
 
Police two: ‘Yes, we did think of arresting you. But since you are handcuffed and have been beaten, we do not think it is 
reasonable to suspect that you led this crime’. 
 
Narrator: The other children are not surprised that the police arrest Josephine. But Rose is very upset. She is sure that they are 
wrong, even though she had known Josephine for such a short time. She refuses to believe her capable of having one elephant 
killed, let alone a herd. When the parents arrive they were worried to find the door to the Pink House wide open, but were then 
quickly overcome with relief to find all of the children and Lucky safe and well. They hug everyone, including Uncle Cosmo and 
Lucky. Uncle Crispin check that the police had found all of the large heavy chocolate bars. He had hidden the half-eaten one 
separately behind the old fridge in the garage.  
  
Rose: ‘Can we keep the chocolate and just give you the ivory?’ 
 



 

 

Police one: ‘At this stage, the chocolate and ivory are all part of the evidence. Perhaps after the trial you might be able to request 
the return of some of the chocolate.’ 
 
Narrator: George Grimble and Patrick Plumb are led to one police car, while Josephine is led to another. As they helped her into 
the back seat, Josephine looked up at Uncle Cosmo.  
 
Josephine: ‘It’s not true, I am not the Blackbird.’ 
 
Uncle Cosmo: ‘Of course you wouldn’t be. Impossible.’ [He glares at the constable and sighs as the police car door is shut.] 
 
Narrator: Rose is standing beside Uncle Cosmo. He puts his arm around her. 
 
Uncle Cosmo: ‘I’m sure that the police will just ask her a few questions and then she’ll be free to go. They can’t believe she 
helped those villains. I am sure she is not involved. It’s just ridiculous to think she had any control over them. The fact that she 
wears a blackbird bracelet is a coincidence!’  
 
Narrator: Rose feels terrible when she heard this. She realises that she had included Josephine’s bracelet in her account to the 
police. She hopes that she had not got Josephine further into trouble. But the other children remember Josephine’s voice, and the 
crooks’ reaction to it. They thought the woman who had stopped the crooks with her voice alone was obviously in charge of the 
whole operation. And was this not a suitable end? The false policemen imprisoned behind bars, and the woman in control of them 
soon to be locked safely away. The Blackbird had been caught. The children could all sleep soundly that night. All except Rose.  
 
 
 
ACT 2, SCENE 21 – Who is the Blackbird? 
 



 

 

Narrator: Over the next days, Uncle Cosmo looks pale and withdrawn. He showers and tidies himself up. He eats some proper 
home-cooked food. He has even been to the doctor. But he has never felt, nor looked, more wretched. The children rally around, 
trying to distract him. They think up useful projects he could help with. He climbs the highest tree in the garden for them and 
fixes a strong new rope. It is knotted with a special bowline on the bite and a couple of half hitches. He feels confident it would 
hold. Attached to the other end was an old tractor tyre. It makes for a great swing. Three of them can sit comfortably, and five at a 
pinch. They can get such momentum that it makes Bella’s stomach flip and Rose squeal with delight. It is even better than the old 
swing he had made several years ago. Bigger and stronger. The old swing now looks as if it was for little children. Even though 
Uncle Cosmo was helpful and involved, he often looked sad. Rose knows that he is thinking of Josephine. He seems utterly 
heartbroken. Uncle Cosmo can not even contemplate that she could be capable of such cruelty to elephants. He knows that a 
family of elephants had died just for the ivory in that one tea chest alone. Uncle Cosmo thinks of the gracious ebony elephants 
marching across his grandmother’s mantelpiece: each one different and carved from a real-life model. They were such majestic 
creatures. On his adventures, a family of elephants was one of his favourite things to see. 
 
Father: ‘Cosmo, people change. How well do you really know Josephine? Perhaps she changed and you didn’t realise.’ 
 
Mother: [Looks critically at Father as she brings them both a cup of tea.] ‘Now, where have I heard that before?’  
 
Narrator: Rose calls a meeting at the end of the garden. Johnny, Bella, Tom, Freddie and Lucky perch on a little stone circle 
they had collected especially for their deliberations. 
 
Rose: ‘It’s not right. Josephine can’t have been up to no good with those two awful policemen. I just know she is not capable of 
killing, or having elephants killed. So, what do we actually know? I heard the shock in her voice when she caught those ruffians 
with the ivory.’  
 
Tom: [Takes a stick and writes on the ground.] ‘Beware the Blackbird’. [Then he draws a circle and inside writes an ‘S’ for 
secretary.] 



 

 

 
Bella: ‘We know that there were several warnings about someone called the Blackbird.’ 
 
Tom: ‘Father said he had been warned by Uncle Cosmo’s secretary.’  
 
[Tom draws a line between the warning and the ‘S’ for secretary. Rose draws another a line between the ‘S’ for secretary and the 
warning.] 
 
Rose: ‘Then there was a message on the windowpane written in the dust. It also warned of the Blackbird.’ 
 
Johnny: ‘Even though that was written by Uncle Cosmo, and we know that he was talking to his secretary at the time.’ [He joins 
the two lines between the ‘S’ and the warning.] ‘This is just the secretary repeating her evidence.’  
 
Rose: ‘We know that Josephine voluntarily told me about her grandmother’s bracelet. I would never have even known it was a 
bird if she hadn’t told me.’ [She draws a separate circle with a ‘J’ in it, for Josephine, but she does not connect it to the 
warning.]  
 
Rose: ‘That story by itself does not connect Josephine with the warning.’ 
 
Tom: ‘All we know is that Josephine could stop those two in their tracks by calling them by their full names.’  
 
Bella: ‘But that could be because she’s known them since they were small and she obviously knew their families.’  
 
Johnny: ‘I don’t think that anything I saw or heard connects her to the warning about the Blackbird. And didn’t she voluntarily 
tell us about the Blackbird clue written in the dust? Would she really have done that if she was the Blackbird?’ 
 



 

 

Tom: ‘Maybe not. Those crooks also suggested Josephine knew the Blackbird. If that’s right, then she can’t actually be the 
Blackbird. But do we know of anything, other than a bracelet, that points to Josephine?’ 
 
Freddie: ‘No.’  
 
Bella: ‘Why don’t we go and ask Uncle Cosmo about the warning he received, and about his secretary. I think that we need to 
know if there’s anyone else who has a connection with the factory and a blackbird. If anyone knows, then he does.’ 
 
Freddie: ‘Good idea, Bella.’  
 
Tom: ‘I’m in. I was never quite convinced it was Josephine. She seems too nice.’ 
 
Rose: ‘She is kind and thoughtful. I could just tell. Did you know that after she rang the police she also thought to ring for an 
ambulance. Those two men in the shed might have died if she hadn’t done that.’  
 
Bella: ‘She probably saved their lives.’  
 
Tom: ‘George Grimble and Patrick Plumb deserve to go to prison. It was so wicked to beat those two policemen. And tie them 
up. And all just for their uniforms. I hope they are thrown into prison for a long time.’  
 
Johnny: ‘I think that Rose is right about Josephine. She was arrested, but they had no real evidence. Let’s find out more.’  
 
Freddie: ‘Let’s try to help her!’  
 
Narrator: They find Uncle Cosmo sitting at the writing desk. His diary was open, with his pen resting on the page. He is gazing 
out of the window. 



 

 

 
Johnny: ‘Uncle Cosmo, do you know of any other connection between your factory and a blackbird?’ 
 
Uncle Cosmo: ‘That’s a good question. I have been thinking of little else. I know every single worker, but none by the name of 
Blackbird.’ 
 
Rose: ‘Think hard, Uncle Cosmo. It doesn’t have to be a person. There could be some other con-nection with a blackbird.’ 
 
Bella: ‘Perhaps someone kept one as a pet?’  
 
Uncle Cosmo: ‘No, not that I recall. But you have just given me an idea. My secretary, Doris, does have a very wealthy uncle, 
Sir Reginald Ashurst. He travels in style, with no expense spared. He happily spends money on himself without a thought for the 
poor in Africa. I don’t like him. He is much too selfish. Now, several years ago, maybe even five years ago, people whispered 
that he owned a spy plane – called a Blackbird. But I never saw it. I thought it was just a rumour. There were only ever a handful 
of Blackbird spy planes built, and a number of those were supposed to have been lost in accidents. They were never available 
commercially, but were a stealth plane used by the military. It would be an impossible plane to own. You know, it doesn’t even 
have a door. You’d need to employ a mechanic to bolt you inside. No, I find that very unlikely. But her uncle was a very remote 
figure, and no one would ever have been close enough to him to find out.’  
 
Tom: ‘Even his niece?’  
 
Narrator: But Uncle Cosmo seems lost in thought and does not appear to have heard Tom.  
 
Uncle Cosmo: ‘I need to think. Perhaps I’ll call Doris.’ [He ambles down the garden to lie in the tyre swing to think about it.] 
 
 



 

 

 
ACT 2, SCENE 22 – The Arrest 
 
Narrator: Johnny, Bella, Freddie, Rose and Tom are talking about what a big mistake it would be to call Doris, if indeed her 
uncle was the Blackbird, when the doorbell rang. Father and Mother both go to answer the door. It is Johnny and Bella’s parents, 
Uncle Crispin and Aunt Lily. They had been down at the allotment all morning and were carrying a leafy bunch of spinach and 
some fresh eggs. They wanted to spend some more time with Uncle Cosmo. 
 
Aunt Lily: ‘Have you made plans for lunch?’  
 
Mother: ‘Not until I saw that huge bunch of spinach and thought of bacon, egg and spinach pie!’  
 
Aunt Lily: ‘I suggested the same thing to Crispin. But he wanted to see his brothers. Shall we make the pie together?’ 
 
Mother: ‘Yes, let’s! But first a cup of tea or coffee?’ 
 
Narrator: They had just settled down with a cup of coffee when the doorbell rang again. 
 
Father: ‘This is busier than Piccadilly Circus!’ [Father goes to answer the door. Outside were two police officers.]  
 
Father: ‘Hello, can I help?’  
 
Police one: ‘Yes, we are looking for a Mr Cosmo Baker. Do you know where we can find him?’  
 
Father: ‘Certainly. Please come in.’  
 



 

 

Narrator: Uncle Cosmo is still at the end of the garden, lying in the huge tyre swing and thinking with his eyes closed. He 
appears to be half asleep in the early-morning summer sun, and perhaps he is. 
 
Father: ‘Cosmo, time to wake up. You have to stop sun bathing.’  
 
Uncle Cosmo: ‘Mmm.’ 
 
[Father gives him a little shake.] 
 
Father:  ‘Come on, Sleeping Beauty. You have some visitors.’ 
 
Uncle Cosmo: [Blinking.] ‘Friends? Josephine!’ [He leaps up in a rush.] 
 
Father: ‘No, not Josephine!’ [ Uncle Cosmo is already running for the front door.] 
 
Narrator: By the time he reaches the front hall, he is slightly out of breath, and surprised to see a policeman and policewoman. 
 
Uncle Cosmo: ‘How is Josephine? Where is Josephine?’  
 
Police one: ‘Mr Baker, we need to take you down to the police station. Your factory has been used for some time as a deposit and 
storage facility for the illegal export of ivory. Given the extensive and long-term nature of the operation, we have reasonable 
grounds to suspect that it was under your control.’ 
 
Father: ‘Hang on a moment. You can’t suspect Cosmo. He is such a decent man. He could not possibly be involved in the export 
of ivory. You saw how those two devils had beaten him up. How could you suspect him?’  
 



 

 

Narrator: But his words have little impact on the police officers. They did not even respond. Instead, the policewoman places a 
hand on Uncle Cosmo’s shoulder. 
 
Police two: ‘Mr Cosmo Jeremy Baker, I’m arresting you for aiding and abetting the illegal procurement of ivory. I must warn 
you that anything you say or do may be recorded and used against you in evidence.’ 
 
Narrator: The brothers look at each other, and Uncle Cosmo shook his head in disbelief. The two police officers escort him 
down the steps at the front of the house and into the waiting police car. The children decide it is time to help the police solve this 
case. They hold the missing piece of the puzzle. Bravely, Rose dials the number left by the police. 
 
Rose: ‘Hello, this is an anonymous tip off. Sir Reginald Ashurst must be the Blackbird. Please investigate this lead.’ 
 
 
 
ACT 2, SCENE 23 – Josephine arrives at Wisteria House 
 
Narrator: As Uncle Cosmo leaves the house in a police car, Josephine is being released from the police station. She takes a black 
cab to 17 Paradise Road. She cannot wait to see Uncle Cosmo. At Wisteria House everyone was still in a state of shock.  
 
Mother: ‘I don’t believe he was involved! Cosmo loves elephants. It would be completely out of character. Are you saying he 
has lost his moral compass?’ 
 
Uncle Crispin: ‘No. We’ve been told of this illegal operation taking place in his factory. If it had been going on for years, how 
could he not have known or suspected a thing?’ 
 



 

 

Aunt Lily: ‘We don’t know what evidence the police have. But one would hope they would have searched for fingerprints on all 
the ivory and chocolate bars here and in the factory. Surely, if he is involved, his fingerprints will be all over the ivory.’ 
 
Tom: ‘Uncle Cosmo said that he knew everyone at the factory, and that they were like family.’  
 
Johnny: ‘Could they not have run the operation at night?’  
 
Uncle Crispin: ‘Yes. If they did, then I think it is completely plausible that Uncle Cosmo would not know about it. But there 
must be an inside team!’ 
 
Father: ‘I hadn’t thought of that. It would theoretically be possible for an illegal factory to operate at night. And Cosmo has 
always liked routine. I imagine he shuts up shop at 5 p.m. and opens the gates early the next morning. So, the poachers could drop 
their haul in at night, and the ivory could be packaged and then posted the next morning. Cosmo would not have any reason to 
return at night time.’  
 
Aunt Lily: ‘So there would be no need to involve him in the operation.’ 
 
Rose: ‘Yes, and the link in all of this must be the secretary. She is the one who said, “Beware the Blackbird”.’ 
 
Narrator: The conversation is interrupted by Josephine knocking on the door. She has not met Cosmo’s brothers and their wives, 
although she has seen them briefly when she was led into police custody. It is slightly awkward. She introduces herself again as 
Josephine Miller and asks if Cosmo is there. Father invites her to come inside.  
 
Narrator: When she has had a cup of tea, Father has to tell her gently that Uncle Cosmo had been arrested that morning. He tries 
his best, but there is no gentle way to tell someone that the police have arrested the person you love. It was a shock. But the 
biggest shock is that the police now suspect that Cosmo had run the whole operation. 



 

 

 
Josephine: ‘Oh, no. He could not have done that. I am sure. I am just so sure. Not Cosmo.’ [She fiddles nervously with her 
hands. Unconsciously, she touches her bracelet.] 
 
Josephine: ‘Elephants are such charismatic animals. They are the giants who rule the plains of Africa. Kindness makes kings and 
queens of them. Cosmo could not kill these regal creatures. Nor could he be involved in the export of their ivory!’ 
 
Rose: ‘Who could run this operation from the factory?’  
 
Josephine: ‘I just don’t know. ‘I keep asking myself the same question.’ 
 
Narrator: Hearing Josephine’s sincerity, and concern, Mother and Father privately felt guilty for ever having imagined that she 
might have been behind the operation. 
 
 
 
ACT 2, SCENE 24 – Time in Prison 
 
Narrator: Uncle Cosmo sits on the cold, hard bench of the prison cell. It is as if a light bulb is slowly going on in his head. He 
had first heard the rumours about a blackbird from his secretary Doris.  
 
Uncle Cosmo: [Mutters.] ‘Now, what about her uncle, Sir Reginald Ashurst? He could have done it. He often visited his niece at 
the factory in the late afternoon. He had a big black car. He was friendly, but formal. I found him a bit aloof with me, despite 
being a fairly regular visitor. I always thought he was just a doting uncle, because he often arrived laden with presents for his 
niece. He was a very successful businessman, with powerful political friends and was rumoured to own a Blackbird aeroplane. 
This was supposed to be a super-fast spy plane.’  



 

 

 
Narrator: At the time, Uncle Cosmo had thought it was only gossip. As far as he knew, no one had ever seen the plane. Now he 
sits and thinks about it. He strains to remember the tale and its circumstances. He also recalls that the source of gossip was Plumb 
and Grimble, who claim to have flown in it! 
 
Uncle Cosmo: [Police guard came to give him his lunch.] ‘Ask Plumb and Grimble about the Blackbird. And ask them about Sir 
Reginald Ashurst. Plumb and Grimble bragged once about flying with him in his Blackbird aeroplane. No one ever saw it, and 
everyone suspected Plumb and Grimble of telling tall stories.’ 
 
Narrator: The police guard nods. Uncle Cosmo sits back with his plate. It has two slightly stiff slices of bread on it. His glass is 
full of tepid milk. He thinks he can improve both the stale bread and warm milk by dipping the bread into the milk. As he slowly 
digests his meal, he recalls the moment when Doris had said, ‘Beware the Blackbird’. He had scarcely heard her. She must have 
been frightened… perhaps she was scared that the phone was bugged and thought if she whispered she might not be overheard. 
Maybe her uncle was in the factory. Uncle Cosmo shudders. He suddenly recalls the moment before he fled, the moment when 
someone pointed a gun at him. The man was wearing a balaclava. He did not recognise him at the time. But what else was he 
wearing? Was it a suit? Could it have been Sir Reginald Ashurst? But a second man had appeared. Could the two men have been 
Plumb and Grimble? And why, at the very moment the masked men appeared, did his secretary give him his passport and a plane 
ticket? 
 
 
 
ACT 3, SCENE 25 – The Dinner Party 
 
Narrator: On Saturday evening at an elegant home in Mayfair, London, owned by Sir William Silver, there is a grand dinner 
party with twenty-four guests. Sir William is the greatest silver merchant London has ever known. His table is finely laid: in the 
middle are the most detailed silver sailing ships, which appear as a flotilla setting sail down the long table. Fifty tall candles in 



 

 

silver candlesticks are burning and their flickering light glow against the shiny silver sides of the ships. The silver cutlery is laid 
with immaculate precision. Fresh peonies crowned the table in bursts of pinks and whites. The distinguished guests are seated. 
Among them are the Marquis of Queensbury, the Duke and Duchess of Wellington, the crazy inventor Gertrude Walpole, rising 
politician Rachel Shipleigh, journalist Edward Townton and fashionista Marlene Mangalesa. One of his guests is Sir Reginald 
Ashurst, the wealthy uncle of Uncle Cosmo’s secretary, Doris. There is a hum of good conversation. Quails’ eggs, caviar and 
exotic tamarillo chutney were daintily presented. At that point the police knock on the door. The butler answers and ushers them 
through to the dining room. 
  
Narrator: Sir Reginald Ashurst is roaring with laughter at his friends’ story. He began to regale the table with the secret of 
Audley Square, and the lamppost outside number two, which has a little trapdoor at its side for spies to collect coded messages, 
when the police officer steps forward to arrest him. The room falls silent. 
 
Police officer.  ‘Sir Reginald Percival Ashurst?’ [The police officer places a hand on his shoulder.] 
 
[Sir Reginald looks up. The smile falls from his face.] 
 
Sir Reginald: ‘Yes.’  
 
Police: ‘You are under arrest for the systematic exportation of ivory.’  
 
Narrator: Sir Reginald is too clever to admit it. A keen observer might see a slight tilt of acknowledgement in his head, though 
he wore a neutral, almost innocent expression. But the police now have enough evidence. Earlier that day, Patrick Plumb and 
George Grimble had given a further statement. Sir Reginald Percival Ashurst is indeed the Blackbird. 
 
Sir William Silver: ‘I say, could we not just sort this out. I can vouch for Reggie – I mean Sir Reginald. I have known him since 
school.’ 



 

 

 
Police two: ‘I am afraid that it is not a matter of someone vouching for his good character, sir.’ [She cuffs Sir Reginald Ashurst. 
He keeps quiet. The humiliation is creeping over him like a thick fog. He realises the game is up.] 
 
Sir William Silver: ‘Look here, wait one moment. It just could not be Sir Reginald. The man owns half of Africa. His family is 
hugely wealthy, you know. He would not, and could not, stoop to ivory trading. It’s impossible,’  
 
Narrator: But the police merely nod as they led Sir Reginald Ashurst away. [He says nothing. He keeps a dignified silence to try 
to hide his utter disgrace.] 
 
Narrator: After a further extensive investigation the police conclude that neither Cosmo nor Josephine had been involved. The 
whole illegal operation had indeed been run at night. An hour after sunset the doors of the factory would be opened by Plumb and 
Grimble. A night shift of illegal workers would arrive to package and disguise huge hauls of ivory. The ivory would be shipped 
the next day alongside the legitimate business of coffee and cocoa.  
 When Uncle Cosmo had announced that he would send his nieces and nephews a great chocolate treat, Plumb had had the 
ingenious idea of hiding a shipment of ivory in an identical box, to be shipped along-side the gift. Sir Reginald Ashurst was 
impressed – a whole tusk is worth far more than ivory pieces. His family fortunes had been faltering in recent years, and this 
would have been a timely source of funds. It was all but impossible to disguise and smuggle a whole tusk, let alone nine at once. 
The two boxes were mixed up and when the mistake was discovered, Sir Reginald was so furious that he was ready to do away 
with Uncle Cosmo. Uncle Cosmo would soon know about the ivory, and it would ruin the factory arrangement. But Plumb and 
Grimble persuaded Sir Reginald to calm down and wait, as there was still a chance that they might retrieve the ivory before it was 
discovered. Then the factory could continue to be used. Plumb and Grimble scrambled to London to try to fix it. 
 Some time later, Plumb and Grimble plea-bargained and gave evidence in exchange for a lighter sentence. Their evidence was 
against Blackbird, the mastermind behind the smuggling: Sir Reginald Ashurst. They also confirmed that Uncle Cosmo and 
Josephine were not involved in any way.  



 

 

 Uncle Cosmo’s secretary Doris had suspected, and then known, what was going on. But she had been too frightened of the 
consequences to say a word to anyone. She agreed to testify for Uncle Cosmo, despite being very nervous about her uncle’s 
reaction. She was given police protection to do so, and the police kept her safe from her uncle and his bad business associates. 
 
 
 
ACT 3, SCENE 26 – The Family Gathering 
 
Narrator: As soon as he is released from prison, Uncle Cosmo hurries back to Wisteria House. It turns out that Sir Reginald 
Ashurst has been on the police suspect list for years. Everyone congregated in the kitchen to help prepare a family feast.  
 
Rose: ‘But who on earth would buy ivory?’ 
 
Bella: ‘We’ve been trying to find out. When I Googled “ivory”, there were articles which said that in parts of Asia people will still 
pay lots of money for it.’ 
 
Johnny: ‘And the United States is the world’s second-largest market.’  
 
Narrator: Bella, Johnny and Tom spent hours researching elephants while Uncle Cosmo was in prison. 
 
Freddie: ‘But why?’  
 
Tom: ‘Some people find ivory beautiful and think it’s lucky.’  
 
Johnny: ‘The tusks get carved into ornaments and jewellery, and sometimes ground down to make special potions.’  
 



 

 

Tom: ‘In the USA some people like to use ivory to make antiques and fancy inlaid furniture, and also to hang the tusks as 
trophies inside their houses.’ 
 
Bella: ‘The world is a much nicer place with more elephants and less jewellery.’ [She looks at Josephine, then down at her ivory 
bracelet, and frowns..] ‘Sorry, Josephine.’ 
 
Josephine: ‘But I love my bracelet! It is very old, and I am sure it was made before they really realised how endangered 
elephants are. It reminds me of my grandmother. It’s so beautiful.’ 
 
Rose: ‘But, Josephine, the world would be better with more elephants, don’t you agree?’  
 
Josephine: ‘Yes, the world would be better with more elephants, but I can’t help loving my bracelet and the memories it holds.’  
 
Uncle Cosmo: ‘The bracelet isn’t so bad. After all, Josephine didn’t buy the bracelet or kill an elephant for it. It was a gift.’  
 
Mother: ‘Surely, one small bracelet doesn’t make a difference.’ 
 
Bella: ‘But that’s just it. On this issue it does make a massive difference. It’s our collective decision that matters!’ 
 
Father: ‘Well put, Bella. No man is an island – we all make a difference.’ [Bella glowers at Josephine and her Aunt Alicia.] 
 
Bella: ‘Not all of us!’ 
 
Josephine: ‘But Bella people have been carving beautiful objects from tusks since the ice ages. It’s part of human culture.’ 
 
Bella: ‘Not for much longer if elephants die out.’  



 

 

 
Father: ‘If we could time travel back only two hundred years to the plains of Africa, they would be teeming with millions of 
elephants,’ 
 
Freddie: ‘I would like to do that!’  
 
Bella: ‘Well, you can’t!’  
 
Rose: ‘Don’t we have enough ivory, if we’ve been carving it since the ice ages?’  
 
Uncle Crispin: ‘Ivory goods used to be very rare. But suddenly, with industrialisation, a much larger number of people had 
money to buy luxurious things.’ 
 
Tom: ‘Ivory was made into piano keys.’  
 
Johnny: ‘White billiard balls.’  
 
Bella: ‘And brushes, combs and ornaments.’  
 
Josephine: ‘Lots of pretty things’ [Bella glares at her.] 
 
Father: ‘Now it’s almost too late.’  
 
Josephine: ‘I remember, when I first arrived in Africa, in 1989, I saw pictures on the news of Kenya burning its stores of ivory.’  
 
Tom: ‘Why did they burn ivory?’  



 

 

 
Josephine: ‘To send a powerful message to the world. To make people aware of just how endangered elephants are. By burning 
ivory they also wanted to show the poachers how worthless and futile their work was.’ 
 
Bella: ‘It was successful because a few months later there was a world ban on ivory poaching.’  
  
Rose: ‘Surely that helped the elephants?’  
 
Johnny: ‘Yes, the population started to grow, but it only worked for about ten years.’  
 
Rose: ‘Why?’  
 
Uncle Cosmo: ‘There were some official sales of the confiscated ivory. It’s not entirely clear, but I think that these sales actually 
increased the demand for ivory. Old ivory goes yellow, and new ivory is white. The sales certainly made it easier to trade in 
illegal, new, white ivory, and to pass it off as legal ivory from the official sales.’ 
 
Johnny: ‘With more ivory available from these official sales, it makes sense that the ivory market could grow.’  
 
Rose: ‘So we are back where we started before the ban?’ 
 
Tom: ‘Nope. It’s getting worse and worse.’  
 
[Lucky growls softly.] 
 
Narrator: Rose keeps one eye on Mother, who forbade feeding Lucky at the table before the family had finished. Silently, 
stealthily, Rose drops a juicy chunk of meat onto the floor. Uncle Cosmo notices, and grins conspiratorially. 



 

 

 
Johnny: ‘Now there are fewer than half a million elephants left in Africa,’  
 
Tom: ‘Far fewer, and it’s falling rapidly. The latest figures are roughly 350,000 in Africa and about 45,000 in Asia.’ 
 
Rose: ‘There aren’t many in Asia!’  
 
Bella: ‘I love the Asian elephant. People often forget about the Asian elephant. It’s the smaller cousin of the African elephant – 
and it likes to hide away in dense, emerald-green forests.’ 
 
Johnny: ‘Did you know the female Asian elephants often have only small tusks or no tusks at all?’ 
 
Tom: ‘They say that the big male tuskers of Asia are also fast disappearing.’  
 
Bella: ‘Asian elephants’ main problem is land loss and their habitat changing.’  
 
Tom: ‘You know, some scientists say that elephants are likely to be extinct in the wild within ten years.’  
 
Johnny: ‘I’ve read it may only be six years.’  
 
Uncle Cosmo: ‘No one knows the exact time – might even be twenty years. There are so many great people and charities 
working to save them, that maybe – just maybe – elephants have a chance.’ 
 
Bella: ‘It’s so sad. Elephants are amazing. If one of their herd dies, it’s like someone in your family dying. Elephants cry; just 
like us, their eyes well with tears.’ 
 



 

 

Uncle Cosmo: ‘That is true. I have seen it on safari. The elephants mourn the death of one of their own, just like us! I have heard 
they will even mourn the death of an extremely special human.’ 
 
Tom: ‘They are highly intelligent.’ 
 
Freddie: ‘Just like us!’  
 
Johnny: ‘Did you know that the Chinese translation for “ivory” is “elephant teeth”?’  
 
Uncle Cosmo: ‘This aids the misconception that tusks can fall out naturally.’ 
 
Tom: ‘Can they?’  
 
Johnny: ‘No. Only the baby tusks fall out after a year, and permanent ones replace them.’ 
 
Bella: ‘Tusks grow throughout an elephant’s life. Poachers kill the elephants to get their tusks. The traders call them blood teeth. 
It’s so brutal!’  
 
[Socrates leaps up onto the warm windowsill, sending the pot of basil tumbling into the kitchen sink.] 
 
Mother: [Mother scolds the cat, Socrates] ‘Socks.’  
 
Uncle Cosmo: ‘It’s awful. The rhinoceros too are being killed for their horn. Unfortunately, a sufficient number of people believe 
that it has a medicinal value or adds to their status.’ 
 
Johnny: ‘Yes,’ agreed Johnny. ‘This has made rhino horn worth more than gold.’ 



 

 

 
Tom: ‘You know that rhino horn is made almost entirely of keratin, the same protein found in human hair, fingernails and 
toenails.’  
 
Uncle Cosmo: ‘There’s a chap, name of Wilby, I believe, who sends his toenail clippings by post to the Chinese Embassy in 
Pretoria.’ 
 
Bella: ‘How disgusting! Why would he do that?’ 
 
Uncle Cosmo: ‘He wanted to show how pointless it is to kill rhino for keratin.’  
 
Tom: ‘Because anyone could obtain this treasured keratin just by grinding up their own toenail clippings.’  
 
Freddie: ‘And it’s free, and easy to find. Look!’ [He points at his own fingernails.] ‘They can have mine!’ 
 
Rose: ‘And mine!’  
 
Children: ‘And mine!’ 
 
Tom: ‘Something I found interesting was an old Chinese belief that ivory protects against poison. Apparently, chopsticks will 
change colour when they come into contact with poisoned food.’ 
 
Rose: ‘Will ivory really change colour with poison?’  
 
Uncle Cosmo: ‘No,’  
 



 

 

Josephine: ‘But remember it’s not so very long ago that we held similar views. When I was a child and lived in Edinburgh, I 
remember there was an old ivory book cover called Barbreck’s Bone in the National Museum of Scotland. The good people of 
Argyll used to believe it could cure madness.’ 
 
Rose: ‘Such a belief is madness! As if touching some piece of old ivory could cure anybody.’ 
 
Tom: ‘I hate ivory ornaments. They remind me that an elephant has died. I wish they would burn them all!’ 
 
Father: ‘But that wouldn’t solve the problem and it wouldn’t bring the elephants back. The heat of the fire wouldn’t dry their 
tears.’ 
 
Mother: ‘The old carvers in China do carve exquisitely. It’s such a shame that they still choose to use ivory. In her house in 
Paris, my grandmother had little wooden animals carved by Chinese ivory carvers. The way the light danced on the wood was 
just extraordinary and exquisite. I find wood much more beautiful than ivory.’ 
 
Rose: ‘Wouldn’t it be better to build a few large museums for all the ivory in the world? That way people could give their ivory 
to the museum.’ 
 
Johnny: ‘To house all the ivory in the world, they would need to be elephantine museums!’  
 
Uncle Cosmo: ‘I think that is a marvellous idea. It might really work, particularly if governments made it illegal to own ivory, 
but legal to donate it to a museum.’ 
 
Josephine: ‘I agree. I would happily give my bracelet if it were illegal to own ivory.’ [She took off her bracelet.] ‘After listening 
to you children talk, I won’t wear this bracelet again. I think that only elephants should wear ivory.’  
 



 

 

[The children all smiled at Josephine.] 
 
Johnny: ‘My friends would think less of me if I bought ivory.’  
 
Freddie: ‘Mine too.’  
 
Rose: ‘It’s so selfish to want to own ivory.’  
 
Tom: ‘Can people think of nothing better to compete for?’ 
 
Bella: ‘I agree. I do wish people would find something else as a status symbol.’ 
 
Aunt Lily: ‘Well, during the Italian Renaissance, rich Italians competed with each other over who had the most fabulous garden. 
The amazing water features and fountains used gravity and engineering feats that were so clever. They created gardens that were 
more stunning than any ivory ornament in the world!’ 
 
Mother: ‘If only people took more pride in gardening, if only…’  
 
[Lucky barks. Socrates is asleep in the window sill at Wisteria House.] 
 
Narrator: The family smiles at each other and feel a quiet sense of relief for everyone’s safe return. At the same time the 
children feel great sadness for the elephant herds whose families would not, like theirs, come back. 
 
© Zella Hunter 2019 
 
 



 

 

 


